Classical Sanskrit Literature
as the latter's servant-maid.   Vasavadatta undergoes the ordeal as she is an accomplice to the minister in his purpose.   Taking his beloved Vasavadatta to hai^© perished in the flames, Udayana in the course of his wanderings, visits the Magadha country and marries Padmavati.   Once,  the king who comes to enquire of Padmavati's health, falls  asleep   and Vasavadatti mistakes him in the darkness for her mistress. Udayana catches a casual glimpse of Vasavadatta, but he thinks it to be a dream.  Udayana returns to his city with his newly wedded wife and the confusion of the dream episode is solved by the minister   who comes back and explains the state of affairs.   News arrives in Ibie meanwhile that the enemies  of Udayana   have been conquered and the king is supreme once again  with Ms lost  kingdom and Vasavadatta both restored to him.   The fame of this  work is attested by several writers of succeeding ages and, without any doubt, the Svapnavasadatta  is   the poet's   masterpiece and the most popular among his plays.
The Avimaraka is a drama in six acts dealing with the love of the prince of that name for Kurangi, the daughter of king Kunti Bhoja. The princess falls for love with the youthful prince when the latter saves her from a mad elephant. Avimaraka, who is then living as a member of a low caste for one year on account of a curse, cannot acknowledge his love openly and so resorts to stealthy means of meeting her with e connivance of her own maids. On the discovery of
secret, Avimaraka has to flee for his  life    Hi*